Guidelines for Liturgical Music at Our Lady of the Brook Parish

I. Music for Masses

“Ideally, every communal celebration of faith, including funerals and the sacraments of baptism, confirmation, penance, anointing, and matrimony, should include music and singing” (USCCB, MCW, 24).

a. It is preferred that all weekend Masses, funeral Masses, wedding Masses, and Masses on holy days of obligation have sung congregational music led by a cantor with an organist/pianist to support congregational singing.

b. Use of recorded music is strongly discouraged, but will be permitted upon the approval of both the presider and the Director of Music Ministry. Recorded music must never replace the singing of the cantor or the congregation.

II. Music Selections

“The musician has every right to insist that the music be good. But although all liturgical music should be good, not all good music is suitable to the liturgy” (USCCB, MCW, 29).

a. Keeping in mind that the Director of Music Ministry is a professional who understands the liturgy and rites of the Catholic Church, all music selections for all Masses and liturgies at Our Lady of the Brook must be approved by the Director of Music Ministry. This includes music that will be performed by music ministers other than the Director of Music Ministry.

b. The music for weekend Masses, Masses on holy days of obligation, and other parish liturgies will be chosen by the Director of Music Ministry in cooperation with the liturgical staff. Final approval lies with the Director of Music Ministry.

c. The music for funerals will be selected by the family of the deceased, in cooperation with the bereavement minister. Selections will be picked from the list of approved songs (see “Funeral Music Selections”). Songs not on this list require approval from the Director of Music Ministry. Songs not in the parish’s hymnal must be printed in the worship aid.

d. The music for weddings will be selected by the couple preparing for marriage, in cooperation with the Director of Music. Selections will be picked from the list of approved songs (see “Wedding Music Selections”). Songs not on this list require approval from the Director of Music Ministry.

e. Music requests for weddings and funerals will be honored provided that they are liturgically appropriate and that printed music is available.

f. Secular music is not liturgically appropriate and will not be permitted.

g. Guidelines for liturgically appropriate music, as stated by the U.S. bishops, are as follows:

i. Hymns and songs should take their inspiration and vocabulary chiefly from the Scripture and Liturgy;

ii. Individual songs should be consonant with Catholic teaching and free from doctrinal error;

iii. The repertoire of liturgical songs in any given place should reflect a balanced approach to Catholic theological elements.

iv. Liturgical songs must never be permitted to make statements about the faith which are untrue;

v. The doctrine of the Trinity should never be compromised through the consistent replacement of masculine pronominal references to the three Divine persons;

vi. Any emphasis on the work of the members of the Church should always be balanced by an appreciation of the doctrine of grace and our complete dependence of the grace of God to accomplish anything;

vii. The elimination of archaic language should never alter the meaning and essential theological structure of a venerable liturgical song (USCCB, Oct. 18, 2006).

III. Music Ministers

“Like any member of the assembly, the pastoral musician needs to be a believer, needs to experience conversion, needs to hear the Gospel and so proclaim the praise of God. He or she is a minister, someone who shares faith, serves the community, and expresses the love of God and neighbor through music” (USCCB, LMT, 64).

In keeping with the solemnity of the Mass, music ministers should be properly trained musicians, with an understanding of liturgy, who are capable of leading the congregation in song and responsive singing.

a. It is preferred that every weekend Mass, funeral Mass, wedding Mass, and Masses on holy days of obligation be led by trained music ministers – ideally a cantor and an organist/pianist.

b. The Director of Music Ministry will provide music or trained music ministers for all weekend Masses and holy days of obligation.

c. The Adult Choir will lead song at Mass as scheduled by the Director of Music Ministry. Special requests for the choir to sing at a Mass must be made to the Director of Music Ministry no less than two months in advance, and are subject to the approval of the Director of Music Ministry and the availability of the choir members.

d. The Director of Music Ministry, when available, will provide music for weddings and funerals. The parish will provide trained music ministers from the list of approved ministers (see “Substitute Music Ministers”) as needed when the Director of Music Ministry is unavailable.

e. Additional music ministers, both instrumentalists and cantors, can be contracted through the Director of Music Ministry.

f. Guest Music Ministers

i. The use of guest music ministers, defined here as music ministers not contracted through the Director of Music Ministry, will be permitted upon approval of the Director of Music Ministry.

ii. It is preferred that all music ministers are trained in Roman Catholic liturgy.

iii. Cantors who are not certified by the Archdiocese of Chicago will be required to meet with the Director of Music Ministry before receiving approval.

iv. Singers who are not trained cantors but who desire to sing at Mass will be limited to one song only. A trained cantor will still be required to lead the rest of the Mass. This policy also applies to pianists, organists, and other musicians.

v. Guest music ministers who require music or equipment (including music stands and additional microphones) must contact the Director of Music Ministry with their request. Requests of this nature will be accommodated when possible. 

IV. Sound Equipment and Instruments

a. Approved guest music ministers will be allowed full use of the piano, the organ, and the cantor microphone.

b. All microphones are set for the acoustics of the worship space at Our Lady of the Brook.  For optimal results, the microphones heads should be placed between 4-6 inches from the source of sound.

i. When the microphone is more “dead” than desired, place the head closer to the source of the sound.

ii. When the microphone is more “live” than desired, place the head farther from the source of the sound.

c. Guest music ministers will not be allowed access to the soundboard or the mixer.

d. The piano and the organ may not be moved from their current locations.

